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I. Identify the author of each of the following literary works. (30%)

Oliver Twist

Things Fall Apart

Waiting for Godot

“The Love Song of J. Alfred Prufrock”
Finnegans Wake

A Room of One’s Own

Tess of the D'Urbervilles

The Importance of Being Earnest
“Dover Beach”

10.Wuthering Heights

11.”"My Last Duchess”

12.Don Juan

13.Mansfield Park

14."The Rime of the Ancient Mariner”
15.“Lines Composed a Few Miles above Tintern Abbey”
16.The Pilgrim’s Progress

17.Gulliver’s Travels

18.“The Rape of the Lock”
19.Paradise Lost

20.Volpone

21.Morte Darthur

22.Utopia

23.The Vision of Piers Plowman
24.The Canterbury Tales

25.A Room with a View

26.”0Ode to the West Wind”
27.Tristram Shandy

28.Jane Eyre

29.Moll Flanders

30.Much Ado about Nothing
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II. Explain the following terms in two to three sentences and then write
down one literary work that belongs to that subgenre. (20%)

1. the stream-of-consciousness novel
2. the comedy of manners

3. Metaphysical poetry

4. the Gothic novel

lll. Write a long essay to show how much you know about the history
of English literature. You should focus your discussion on (1) the
characteristics, (2) three major writers, and (3) three major works of
each period. You may divide the literary periods into Medieval,
Renaissance, Restoration and the Eighteenth Century, the Romantic
Period, the Victorian Age, the Modernist Period, etc. You may also use
any kind of division you learned from your undergraduate courses.
(50%)
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100%--Choose one of the topics below and use the entire examination time to write an
essay on it. Begin with an introduction in which you state your general response to the
topic; then support that response with detailed analyses of at least two major American
literary texts of different genres, e.g., a poem and a novel, a play and an essay. Be sure to
include titles, author's names, dates, periods, styles, characters, etc. wherever appropriate.

1. What one or two characteristics of American Literature distinguish it most clearly from
British Literature?

2. What is the American Renaissance and why is it important to American literary history?

3. What one or two characteristics of Postmodernism distinguish it most clearly from other
styles/periods of American Literature?

4. Why are the Puritans considered an important influence on all of American Literature?

5. Why and how is the American Dream one of the most important themes of American
Literature?
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Instruction: Write two essays concerning the following two questions in standard
English.

1 You have read Dante’s Divine Comedy, Chaucer’s Canterbury Tales, Milton's
Paradise Lost, and many other masterpieces of world literature. Write a
letter to the author and explain why or why not you would recommend others
to read his work. Be specific. (60%)

2 Your neighbor’s dog got into your house and spoilt some fine stuff of yours.
Write a letter to your neighbor complaining about this and asking him to take
steps to prevent the same thing happening again in future, (40%)

3 Please remember NOT TO PUT YOUR NAME at the end of this letter writing, for
it is not appropriate that the grader knows who you are.
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Questions for English Composition
(Graduate Entrance Exam, Department of Foreign Languages and
Literature)

1. Please summarize the following paragraphs in 100 words. (20%)

With the passing of time, signs easily become not only
naturalized, but conventionalized as well. Taken out of their original
social and historical context, linguistic signs can be emptied of the
fullness of their meaning and used as symbolic shorthand. For example,
words like ‘democracy’, ‘freedom’, ‘choice’, when uttered by politicians
and diplomats, may lose much of their denotative and even their rich
connotative meanings, and become political symbols in Western
democratic rhetoric; signifiers like ‘the French Revolution’, ‘May 68",
‘the Holocaust’, have simplified an originally confusing amalgam of
historical events into conventionalized symbols. The recurrence of these
symbols over time creates an accumulation of meaning that not only
shapes the memory of sign users but confers to these symbols mythical
weight and validity.

The passage of time validates both the sign itself and its users.
For signs are reversible; they have the potential of changing the way
sign-makers view themselves, and therefore the way they act. The use of
signs enables current speakers to place past events into a current context
of talk, i.e. to recontextualize past events and thus provide a framework to
anticipate, i.e. precontextualize, further events. Ultimately such
construction and reconstruction of contexts through the use of signs
enables language users to control their environment, and to monitor their
and others’ behavior in that environment.

We see this controlling effect at work, for example, in the
publicity logos, the advertisement jingles of commercial corporations,
and in the outward signs of national patriotism, from flags to mottos to
mementos. Cultural stereotypes are frozen signs that affect both those
who use them and those whom they serve to characterize. Much of what
we call ideology is, in this respect, symbolic language. For example,
words like ‘rebels’ or ‘freedom fighters’ to denote anti-government forces,
‘challenges’ or “problems’ to denote obstacles, and ‘collaboration’ or
‘explooitation’ to denote workers’ labor, are cultural symbols propagated
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and sustained by sign-makers of different political leanings in their
respective discourse communities. The way in which language intersects
with social power makes some uses of cultural signs seem legitimate, i.c.
natural, other illegitimate, i.e. unnatural and even taboo. A right-wing
newspaper, for example, would censor the use of ‘freedom fighters’ to
refer to guerrilla forces; its readers would find it quite natural to see them
referred to as ‘rebels’.

2. Please give your comment on the following paragraphs in 150
words. Do you agree? Or Disagree? / Why? Or Why not?
Please give positive / negative reasons to explain your opinion, and
substantial examples to support your argument. (30%)

What precipitated the decline in humanist faith? Well, all three
aspects of Hesse's cultural philosophy—its universal humanism, spiritual
individualism, and distrust of the political-—were the object of fierce
criticism by almost all the strands of so-called theory (literary, cultural
and critical) during the 1980s and 1990s, and with a degree of success
which helped generated the so-called culture was. Culture became
‘politicized’ as never before, and almost always around the issue of who
was excluded from the humanist universe. Some academics and
politicians trying to cling to the humanist tradition blamed ‘theory’ for its
demise. This is too easy and often plain diversionary: the problem goes
much deeper, and back much further. Quite apart from the growing
antipathy to Western humanism among other cultures and world religions,
there were deep misgivings within the tradition itself.

Let us go back to the outbreak of another war. W. H. Auden’s

poem ‘1% September 1939’—widely invoked in relation to September
11" —offers a response to the impending Second World War reminiscent
of Hesse’s to the First:

Defenceless under the night

Our world in stupor lies;

Yet, dotted everywhere,

Ironic points of light

Flash out wherever the Just

Exchange their messages:

May I, composed like them
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Of Eros and of dust,

Beleaguered by the same

Megation and despair,

Show an affirming flame.
Reminiscent, yes, but so different. There is the speaker’s poignant
hesitancy, his unsureness, composed as he is of Eros and dust, and
beleaguered by negation and despair, as to whether his is strong enough
to sustain the affirming flame. And now the contact between the civilized
is furtive; Hesse's image of a supranational humanism operating as an
overground unity across and above the strife is replaced here by one
suggesting an underground hiding from it; erratic, clandestine
communications occur at night between the fragmented and the dispersed.
And then there’s the description of these communications as ‘ironic’:
perhaps, in retrospect, nothing was more indicative of the diminishing
faith in the humanist salvation of Europe than the turn to irony. In art no
less than in life itself, and never more so than in the writing of Hesse's
compatriot, contemporary, and fellow exile, Thomas Mann, irony
becomes part confession of, part defence against, the failures of that
vision. Irony becomes the crutch of ‘late’ humanism, at once guarantee of
its sophistication and confession of its uncertainty. No surprise then
Auden’s subsequent and infamous downplaying of the importance of art
and the artist; ‘we live in a new age’, he wrote a decade later, ‘in which
the artist neither can . . . a unique heroic importance nor believes in the
Art-God enough to desire it’.

Though Hesse's own faith never faltered, by the end of the Second

World War it was tempered. In that acceptance message for the Nobel
Prize, as well as that for the Goethe Prize, both awarded in 1946, he
affirms again the belief that ‘culture is supranatural and international’, but
speaks too of a ‘deathly sick Europe’ and his own temptation to abandon
European culture altogether and turn to the wisdom of the Orient. It’s a
temptation resisted, but the influence of the Orient is indeed central to his
new realization that the fundamental message of mankind’s greatest
teachers is stoicism, a spiritual renunciation of worldly things as the
precondition for discerning the mystical unity in all being. In these final
years there is an even greater insistence on the individual soul as the
touchstone of integrity, perhaps now at the expense of humanism.
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3. Please write a short composition in 250 words on a literary work
(a poem, fiction, or drama, even an opera adapted from a noted
literary work), which impressed you most with the sense of morality
or deeply influenced you with a moral lesson. Please focus on this
literary work’s ways of influence upon the public’s value of morality,
and also focus on the change of your attitude towards life. (50 %)
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1. Write down the authors of the following literary works (20%, each item 2%)

1. Idylis of the King

2. The Faerie Queene

3. The Defence of Poesy

4. Samson Agonistes

5. *A Valediction Forbidden Mourning™
6. Tristram Shandy

7.*0de on a Grecian Urn”

8. Sarror Resartus

9. Middlemarch

10. A Room with a View

II. Explain the lollowing terms, and give at least one example of each. (40%, each

item 5%)

1. Dream Vision

. Negative Capability

. Gothic Novel

. Dramatic Monologue

. Closet Drama

o b B W R

. Morality Plays
7. Epistolary Novel
8. Magic Realism

I11. Essays Questions. (Choose Only Twdl. (40%, each question 20%)

1. How does Beowunlf reflect values of the Germanic, pre-Christian warrior society it

describes?



B I P ERSEALA T ER2FERLTHERAEFRXKA
RATS SNAEXEA #8 : HAXL

%18 ¥2R#£2R

2. It has been known that female characters in Shakespeare's plays are played by male
actors. Discuss the function of gender performance/masquerade in Shakespeare’s
plays. Be specific.

3. The nineteenth century sees the emergence of women writers in the realms of
novels, dramas, and poems, etc. Discuss the characteristics in their works that
distinguish them from, and related them to, their male counterparts. You need to

discuss at least two exemplary writers.

4. Demonstraie how portrayal or discussion revolving along the lines of European
imperialism, colonialism or postcolonialism is implemented in the fictions of your
choice: Daniel Defoe’s Robinson Crusoe, Joseph Conrad's Heart of Darkness, or E.
M. Forster's 4 Passage fo India.



